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REVIEWS
R eview s a re  by th e  R eview s E d ito r, N ancy-Lou 
P a tte rso n , unless o therw ise  in d ica ted .
A  B lissfu l S u p p lem en t
REVIEW EDITOR'S NOTE: M r. B lis s  w as published  
in 1982-fo r  the f i r s t  tim e  and con ta in s a com plete  
fa c s im ile  of T o lk ie n 's  o rig in a l m a n u sc rip t including  
h is own i l lu s tra tio n s , f ro m  the co llec tio n  of M arquette  
U n iv e rs ity . J e s s ic a  Y ates began h e r  rev iew , "A s a 
fu ll rev iew  of M r. B lis s  w ill p robab ly  a lre a d y  have 
ap p eared  in M y th lo re , I w ill r e s t r i c t  m yself to  som e 
su p p lem en ta ry  o b se rv a tio n s  w hich may extend ou r 
ap p re c ia tio n  of th is  w ork . " In fa c t, h e rs  is  the f i r s t  
rev iew  to a p p ea r in M y th lo re , and I am  deligh ted  to  
give h e r  p ride  of p lace .
A l e t t e r  i n  th e  S unday  T im e s , 10 O c to b e r  
1 9 8 2 , r e f e r r i n g  b a c k  to  a  c o lo u r  m ag az in e  
f e a t u r e  on th e  book  [ Mr. B l i s s ] , on 19 S e p t ­
em b er, g iv e s  a  m ore r e l i a b l e  d a te  f o r  i t s  
c o m p o s i t io n  o f  1 9 2 8 . The l e t t e r  i s  w r i t t e n  
b y  T o l k i e n 's  d a u g h te r - in - l a w  J o a n ,  w if e  o f  
h i s  so n  M ic h a e l ,  an d  she s a y s  t h a t  th e  t h r e e  
b e a r s  w ere  b a s e d  on th e  t e d d y - b e a r s  a c t u a l l y  
owned b y  T o l k i e n 's  t h r e e  s o n s .  The c a r  d r iv e n  
b y  Mr. B l i s s  was i n s p i r e d  b y  a  to y  car. w ith  
d r i v e r  owned b y  C h r i s to p h e r  T o lk ie n .
Mr. B l i s s  new t a k e s  i t s  p la c e  b e f o r e  
The H o b b it  a s  T o l k i e n 's  f i r s t  c h i l d r e n 's  
s t o r y .  (The F a th e r  C h r is tm a s  L e t t e r s  i s  n o t  
a  c o n t in u o u s  s t o r y ,  an d  w as n o t  a s s e m b le d  b y  
T o lk ie n  a s  a  c o m p le te  v o lu m e .)  U n lik e  The 
H o b b it  and  th e  s h o r t  n o v e l s ,  Mr. B l i s s  i s  
v e r y  much a  c h i l d r e n 's  p i c tu r e - b o o k  w here  th e  
t e x t  an d  i l l u s t r a t i o n s  a r e  i n t e g r a t e d ,  i n  
th e  t r a d i t i o n ,  I  f e e l ,  o f  B e a t r i x  P o t t e r .  
T o l k i e n 's  w ry com m ents on h i s  i l l u s t r a t i o n s  
th r o u g h o u t  th e  b o o k , e . g .  "The c a r  i s  j u s t  
h e r e  (a n d  th e  p o n ie s  and  donkey) b u t  I  am 
t i r e d  o f  d ra w in g  i t , "  a r e  a l s o  r e m i n i s c e n t  o f  
K i p l i n g ’ s J u s t  So S t o r i e s . I t ’ s w r i t t e n  i n  
th e  k in d  o f  d r a m a t ic ,  o p en -m o u th ed  s t y l e  
w h ich  i s  j u s t  r i g h t  f o r  p a r e n t s  r e a d i n g  to  
t h e i r  u n d e r - f i v e  c h i l d r e n ,  b u t  can  seem  a  
b i t  tw ee to  s o b e r  a d u l t s  r e a d i n g  s i l e n t l y !
F o r e t a s t e s  o f  T o l k i e n 's  m y th ic a l  o b s e s ­
s io n s  may be d e t e c t e d  i n  th e  c o u p le  Mr. Day 
an d  M rs. K n ig h t ( th e  r e v e r s e  g e n d e r  fro m  Sun 
an d  Moon i n  M i d d l e - e a r t h ! ) ,  an d  th e  T o lk ie n -  
e sq u e  t r e e s  i n  s e v e r a l  d ra w in g s ,  f o r  exam ple  
th e  D o r k in s e s ' k i t c h e n - g a r d e n ,  and  th e  m aypole  
s c e n e . The t h r e e  b e a r s  a r e  draw n a s  te d d y -  
b e a r s ,  b u t  t h e i r  home i n  th e  wood f e a t u r e s  a  
B e o r n - s ty l e  G re a t  H a l l .  M r. B l i s s ,  l i k e  
B ilb o  B a g g in s , i s  a  s o l i t a r y ,  w e l l - o f f  b a c h ­
e l o r  l i v i n g  a t  th e  to p  o f  a  h i l l ,  a p a r t  
from  th e  r e s t  o f  th e  v i l l a g e r s .
The s e t t i n g  w o u ld  seem t o  be a  C o tsw o ld  
v i l l a g e  a ro u n d  th e  t u r n  o f  th e  c e n tu r y  w here 
c a r s  w ere a  r e c e n t  i n v e n t i o n .  I n t e r e s t i n g  
h o b b i t i s h  nam es a p p e a r :  S e r g e a n t  B o f f in ,  and  
G a f f e r  Gamgee! We may rem em ber t h a t  T o lk ie n
e v e n t u a l l y  c u t  o u t  th e  r e f e r e n c e  t o  to m a to e s  
i n  The H o b b i t . H ere to m a to e s  a p p e a r  on th e  
menu a t  th e  B e a r s ' B a n q u e t , an d  n o t  o n ly  t h a t ,  
b u t  M rs. K n i g h t 's  s p e c i a l i t y  i s  s e l l i n g  
b a n a n a s ,  w h ich  a r e n ' t  ev en  grow n i n  o u r  
c o u n t r y  [ J e s s i c a  Y a te s  i s -  s p e a k in g  on b e h a l f  
o f  th e  B r i t i s h  T o lk ie n  S o c i e ty ]  now!
T o lk ie n  w as n o t  a s  a c c u r a t e  a b o u t m aps 
an d  d i s t a n c e s  th e n  a s  he was l a t e r .  The 
jo u r n e y  t p  th e  D o r k in s e s  g o e s  th ro u g h  T h ree  
B e a r s ' Wood, s t r a i g h t  o u t  o f  th e  Wood to  th e  
to p  o f  th e  H i l l ,  a s  shown i n  th e  p i c t u r e ,  
and  s t r a i g h t  down th e  H i l l  i n t o  th e  D o rk in s ­
e s ’ g a r d e n .  B u t th e  jo u r n e y  b a c k  i s  l i k e  
t h i s :  up  th e  h i l l ,  down th e  o t h e r  s id e  to  t h e .  
in n  a t  C ro s s  R oads f o r  t e a ,  an d  th e n  a 
f u r t h e r  jo u r n e y  fro m  C ro ss  R oads t o  T h ree  
B e a r s ' Wood. P e rh a p s  th e y  w en t b a c k  o v e r  a 
d i f f e r e n t  h i l l .  The s i g n p o s t  o u t s id e  th e  in n  
show s DORKINS/WOOD a t  r i g h t  a n g le s .  B u t why 
make a  d e to u r  when th e  c a r  w as so lo a d e d  down?
I n  th e  la n g u a g e  u s e d  i n  d ia lo g u e  we se e  
T o lk ie n  th e  l i n g u i s t  p l a y in g  gam es. M rs. 
K n ig h t i s  a  co u n try -w o m an  who s a y s  " a i n ’ t "  
an d  "N o t i f  I  knows h im " , w h ile  Mr. B in k s  i s  
a  c o ck n ey  w hose m is s in g  " h 's "  a r e  c a r e f u l l y  
p u n c tu a te d :
" I  s e e n  him  s n e a k in g  'o m e , e a r l y  
t h i s  m o rn in g , a s  I  w as a - t e l l i n g  th e  
s e r g e a n t  ' e r e . "
M r. B in k s ,  c a r - d e a l e r ,  c o u ld  w e l l  be an 
im m ig ra n t t o  th e  c o u n t r y  fro m  th e  c i t y .
T h e re  i s  a t  l e a s t  one p u n . F a t t i e  c a n ' t  
s l e e p  i n  one o f  th e  b e a r s '  b e d s  b e c a u se  
"None o f  th e  b e d s  w ou ld  b e a r  h im .” Then 
t h e r e  i s  th e  G i 'r a b b i t ,  h a l f  g i r a f f e ,  h a l f  
r a b b i t .  U n e x p e c te d  s l a n g  f o r  a  P r o f e s s o r  o f  
E n g l i s h  i n  1928 a p p e a r s :  " k id s "  f o r  c h i l d r e n ;  
"b ru n c h "  f o r  a  l a t e  b r e a k f a s t .
Y es, Mr. B l i s s  i s  q u i t e  a  t r e a s u r e ,  
an d  n o t  a t  a l l  d am ag ing  t o  T o l k i e n 's  
r e p u t a t i o n —w e l l  w o r th  p u b l i s h i n g .
J e s s i c a  Y a te s .
T h e R o a d  G o es E v er  O n
T .A . . S h ip p e y , The Road to  M id d le - E a r th  (L on­
don: G eorge  A l le n  and  U nw in, 1 9 8 2 ) , 252 p p .
P r o f e s s o r  S h ip p e y  h o ld s  th e  C h a ir  o f  
E n g l i s h  L anguage a n d  M e d ia e v a l  L i t e r a t u r e ,  a t  
L eed s  U n i v e r s i t y  o f  w h ich  T o lk ie n  was th e  
f i r s t  h o l d e r .  As w e l l  a s  b e in g  an  a u t h o r i t y  
on E a r l y  E n g l i s h  l i t e r a t u r e ,  he i s  v e r y  
k n o w le d g e a b le  a b o u t  s c ie n c e  f i c t i o n  an d  f a n -  
t a s y - - a n d  he i s  a  T o lk ie n  f a n .  I n  t h i s  book  
he h a s  tw o g o a l s :  t o  e x p la in  t o  th o s e  who 
lo v e  The L o rd  o f  th e  R in g s  i n s t i n c t i v e l y ,  
some r e a s o n s  why t h i s  i s  so ; an d  to  r e f u t e
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many a d v e r s e  c r i t i c i s m s  o f  T o lk ie n  b y  su c h  a s  
Edmund W ilso n . A l l  t h i s  i s  w r i t t e n  i n  an  
e a s y - g o in g ,  w i t t y  p r o s e  s t y l e ,  n o t  u n l i k e  
T o l k i e n 's ,  f u l l  o f  a l l u s i o n s ,  s c h o l a r l y  r e f -  
e r e n c e s  and  d i s p l a y i n g  a  w ide ra n g e  o f  r e a d ­
in g  i n  s e v e r a l  la n g u a g e s  b y  a  s c h o la r  who, 
a l th o u g h  he knows much m ore th a n  h i s  a v e ra g e  
r e a d e r ,  d o es  n o t  p a t r o n i s e  u s .
We have p r o b a b ly  r e a d  Tom S h ip p e y 's  
e s s a y ,  " C r e a t io n  fro m  P h i l o l o g y , "  i n  J .R .R .  
T o lk ie n ,  S c h o la r  an d  S t o r y t e l l e r  ( e d .  S a lu ,  
C o r n e l l  U .P . ,  1 9 7 9 ) , so we sh o u ld  be f a m i l i a r  
w i th  h i s  m e th o d . The r o a d  to  M id d le - e a r th ,  
i t  a p p e a r s ,  l i e s  th ro u g h  th e  O xfo rd  E n g l i s h  
D i c t i o n a r y ,  on w h ich  T o lk ie n  w o rk ed . V e s t i g ­
e s  o f  o ld  b e l i e f s ,  i n  e n t s ,  e l v e s ,  and  
d w a rv e s , l i n g e r e d  on i n t o  m odem  E n g l i s h ,  
an d  th e s e  w ords i n s p i r e d  T o lk ie n  to  c r e a t e  
a  w o r l d . i n  w h ich  th e s e  s p e c i e s  e x i s t e d .  The 
book  i s  an  e x p a n s io n  o f  th e  e s s a y ,  w i th  many 
new i n s i g h t s  i n t o  T o l k i e n 's  g e n iu s .
My r e v ie w  w i l l  be m a in ly  d e s c r i p t i v e ,  
a s  I  h av e  no m a jo r  c r i t i c i s m  o f  S h ip p e y 's  
a p p ro a c h , and  o n ly  a  few  p o i n t s  t o  t a k e  up 
w i th  h im . F o r  M v th lo re  now , I  hope t o  co n ­
v e y  my e n jo y m e n t o f  t h i s  b o o k , and  t o  p e r ­
su ad e  you t h a t  i t  i s  e s s e n tia l  read in g .
The f i r s t  two c h a p t e r s ,  " . 'L i t .  an d  
L a n g . '"  and  " P h i l o l o g i c a l  I n q u i r i e s , "  s e t  
th e  s c e n e .  T o lk ie n  b e l i e v e s  t h a t  o n ly  
th ro u g h  s tu d y in g  th e  h a rd  d i s c i p l i n e  o f  p h i l ­
o lo g y  c o u ld  one d i s c o v e r  t h e  t r u e  rom ance o f  
th e  e a r l y  E n g l i s h ,  N o rse  and  H igh  German 
p o e t r y :  "maybe so m e th in g  p e c u l i a r  and  t r a g i c  
d id  t a k e  p la c e  ^ d u rin g  th e  c o l l a p s e  o f  th e  
G o th ic  E m pire  i n  th e  f o u r t h  c e n t u r y . "  H i s t o r y  
c o n f irm e d  th e  e x i s t e n c e  o f  c h a r a c t e r s  i n  
e a r ly ,  l i t e r a t u r e ,  p r o v in g  t h a t  ev en  th ro u g h  
o r a l  t r a d i t i o n  f a c t s  c o u ld  be  h an d ed  down.
And p o e t r y  was th e  k e y  to  a  n a t i o n 's  c h a r ­
a c t e r ,  th e  r o o t s  o f  E n g l i s h n e s s .  We se e  t h a t  
e v e r y th in g  T o lk ie n  w r o te ,  n o t  j u s t  h i s  
M id d le - e a r th  c o rp u s  b u t  h i s  s c h o l a r l y  w orks 
and  e a r l i e s t  poem s, h ad  a  b e a r in g  on h i s  S e c ­
o n d a ry  W o rld . H is  d i s c o v e r y  o f  AB d i a l e c t ,  
f o r  i n s t a n c e ,  a  d e s c e n d a n t  o f  O ld  E n g l i s h  
r e l a t i v e l y  u n c o n ta m in a te d  b y  Norman F re n c h , 
an d  l o c a t e d  i n  th e  W est M id la n d s ,  was to  
d e v e lo p  i n t o  th e  c o n c e p t o f  th e  S h i r e .
C h a p te r  3 , "The B o u rg e o is  B u r g l a r , "  i s  
an  a n a l y s i s  o f  The H o b b i t , show ing  how T o lk ie n  
w en t b a c k  to  th e  e a r l y  t e x t s  t o  t r y  t o  r e c o n ­
s t r u c t  th e  o r i g i n a l  e l v e s  an d  d w a rv e s . He 
th e n  c o n t r a s t e d  th e  w o r ld  o f  th e  s a g a s ,  i n  
th e  p e r s o n s  o f  T h o r in ,  B eo rn  and  th e  E l f - k i n g ,  
w i th  a  c o n te m p o ra ry  a n t i - h e r o ,  B i lb o ,  t o  dem­
o n s t r a t e  th e  good  an d  b ad  f e a t u r e s  o f  th e  
s a g a  h e r o e s .  T o lk ie n  d i s p l a y s  t h i s  c o n t r a s t  
i n  d i a lo g u e ,  f o r  exam ple  B i l b o ’ s u se  o f  mod­
e r n  f i n a n c i a l  te rm s  l i k e  p r o f i t ,  d e d u c t ,  and 
c la im ,  a s  o p p o se d  to  th e  a r c h a i c  te rm s  u s e d  
i n  th e  d e b a te  b e tw e e n  T h o r in  and  B a rd . S h ip ­
p e y  p o in t s _ o u t  t h a t  Smaug i s  s l a i n ,  n o t  i n  
th e  t r a d i t i o n a l '  way when a  h e ro  k i l l s  h i s  
d ra g o n  a lo n e ,  b u t  b y  an  a n a c h r o n i s t i c  a t t e n ­
t i o n  to  d i s c i p l i n e ,  a  c h a r a c t e r i s t i c  o f  1 9 th  
and  2 0 th  c e n tu r y  a r m ie s ,  w h ich  k e e p s  th e  
a r c h e r s  s h o o t in g  u n d e r  B a r d 's  d i r e c t i o n  u n t i l  
th e  r i g h t  moment a r r i v e s .  And a l th o u g h  T o l­
k ie n  d o es  n o t  a c t u a l l y  u s e  th e  w ord " b o u r ­
g e o is "  i n  th e  t e x t ,  i t ' s  a  p e r f e c t  d e s c r i p ­
t i o n  o f  B i lb o ,  an d  s in c e  " b u r g l a r "  d e r iv e s  
from  th e  same r o o t ,  S h ip p e y  assu m es t h a t  th e  
c o n c e p t w as c o n s c io u s ly  i n  T o l k i e n 's  m ind .
C h a p te r  4 t o  6 d e a l  th e  The L o rd  o f  th e  
R in g s , an d  a r e  th e  h e a r t  of- th e  b o o k . Chap­
t e r  4 ,  "A C a r to g r a p h ic  P l o t , "  f o l lo w s  c lu e s  
i n  m aps, p la c e -n a m e s  and  p r o p e r  nam es to  
T o l k i e n 's  i n t e n t i o n s ,  b e g in n in g  w i th  a  d i s ­
c u s s io n  o f  Tom B o m b ad il, who he s u g g e s ts  i s  
t o  O x f o r d s h ir e  a s  th e  G reen  K n ig h t i s  t o  th e  
P e n n in e  c o u n t r y — i t s  g e n iu s  l o c i , a  G reen  
Man. Then t h e r e  i s  a  lo n g  lo o k  a t  R ohan .
Many h av e  n o te d  th e  R i d e r s '  s i m i l a r i t y  to  
th e  A n g lo -S a x o n s , b u t  few  h av e  n o te d  th e  d i f ­
f e r e n c e ,  w h ich  i s  t h a t  th e  O ld  E n g l i s h  w ere 
n o t  a  h o r s e - r i d i n g  c u l t u r e .  H ow ever, t h e i r  
G o th ic  a n c e s t o r s  w e re , on th e  E a s t  E u ro p e a n  
p l a i n s ,  and  so  T o l k i e n 's  o b s e s s io n s  w i th  
G o th ic  la n g u a g e  and  c u l t u r e  fo u n d  e x p r e s s io n .  
S h ip p e y  d i s c u s s e s  th e  m ean in g  o f  "e n m e t” , 
w h ich  t u r n s  up  i n  m odern B r i t a i n  a s  a  p l a c e -  
name i n  th e  n o t o r i o u s l y  f l a t  c o u n tr y  o f  N o r­
f o l k .  P e rh a p s  i t s  G o th ic  a n te c e d e n t  m ean t 
" s te p p e "  o r  " p r a i r i e " .  B u t B r i t a i n  d o e s n 't  
have p r a i r i e s ,  so "en m et"  d id  n o t s u r v iv e  i n ­
to  r e g u l a r  u s a g e .  U n t i l  T o lk ie n  r e v iv e d  i t ,  
t o  i n d i c a t e  th e  g r a s s l a n d s  o f  Rohan!
C h a p te r  5 , " I n t e r l a c e m e n t s  an d  th e  R in g ,"  
a n a ly s e s " th e  s t r u c t u r e  o f  The L o rd  o f  th e  
R in g s  ( a l r e a d y  d is c o v e r e d  b y  R ic h a r d  C. W est 
i n  A T o lk ie n  Compass to  be t h a t  o f  e n t r e l a c e -  
m e n t) . T h is  d e v ic e ,  by  show ing  p a r a l l e l  
and  " le a p f r o g g in g "  jo u r n e y s  o f  s e v e r a l  g ro u p s  
o f  q u e s t e r s ,  i l l u s t r a t e s  th e  r o l e  o f  c o i n c i ­
d e n c e , c h a n c e , lu c k  and f a t e ,  and  show s how, 
ev en  when th e  c h a r a c t e r s  d e s p a i r  o f  m ak ing  
th e  r i g h t  c h o ic e ,  an  o v e r r i d i n g  pow er f o r  
Good s u p p o r t s  them . T h is  i s  i l l u s t r a t e d  
m ost p o w e r f u l ly ,  o f  c o u r s e ,  when G ollum  t a k e s  
th e  R in g  an d  f u l f i l l s  th e  q u e s t ,  h i s  l i f e  
h a v in g  b e e n  s p a r e d  a lo n g  th e  w ay, n o t  o n ly  by  
B ilb o  and  F ro d o , b u t  a l s o  A ra g o rn , Sam, 
F a r a m ir ,  ev en  S a u ro n  . . .
I n  t h i s  c h a p te r  S h ip p e y  c o n f r o n t s  th e  
c r i t i c s  who h av e  a c c u s e d  The L o rd  o f  th e  R in g s  
o f  e s c a p is m  an d  i r r e l e v a n c e  to  th e  r e a l  
w o r ld . He show s th e  Good c h a r a c t e r s  a r e  n o t  
i n c o r r u p t i b l e  b u t  p ro n e  to  t e m p t a t i o n s ,  a s  
t h e i r  r e a c t i o n s  t o  th e  R in g  d e m o n s tr a te .  The 
R i n g 's  pow er o v e r  i n d i v i d u a l s  i s  s e e n  to  
re s e m b le  d ru g  a d d i c t i o n — a  m odern  c o n c e p t!  
S a ru m a n 's  h y p o c r i t i c a l  b r a n d  o f  e v i l  h a s  a  
p a r t i c u l a r  c o n te m p o ra ry  r e l e v a n c e ,  and  so 
d o es  D e n e th o r 's  d e s i r e ,  i f  he c a n n o t d e f e a t  
S a u ro n , f o r  '"n a u g h t" .
"The W est h a s  f a i l e d .  I t  s h a l l  a l l
go u p  i n  a  g r e a t  f i r e , an d  a l l  s h a l l  be
e n d e d . Ash! Ash an d  smoke b low n away
on th e  w in d !"
S h ip p e y  com m ents: "He d o es  n o t  s a y  'n u c l e a r  
f i r e ' ,  b u t  th e  th o u g h t  f i t s  . . .  He m in g le s  
an  e x c e s s  o f  h e r o i c  te m p e r  . . . w i th  a  mean 
c o n c e rn  f o r  h i s  own s o v e r e ig n ty  an d  h i s  own 
b o u n d a r ie s :  a  c o m b in a tio n  t h a t  u n u s u a l ly  an d  
i n  t h i s  one p a r t i c u l a r  c a s e  m akes no s e n s e  a t  
a l l  b e f o r e  1945 and  th e  i n v e n t i o n  o f  th e  
'g r e a t  d e t e r r e n t ' . "  (p .  130)
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The them e o f  C h a p te r  6 i s  e l u s i v e .  I t  
c o v e r s  th e  s t y l e  o f  LOTR fro m  p ro s e  n a r r a t i v e  
and  p o e t i c  d i c t i o n ,  i n c l u d i n g  p a r a l l e l s  w i th  
S h a k e s p e a r e 's  M a c b e th , t o  th e  b o o k 's  m e ta ­
p h y s i c a l  an d  r e l i g i o u s  th e m e s , an d  th e  o r i g i n  
o f  th e  c h a r a c t e r  F ro d o  i n  th e  a n c i e n t  T e u to n ­
i c  k in g  F o r d a / F o r t h i . T h is  i n d i c a t e s  t h a t  i n  
LOTR T o lk ie n  w a n te d  t o  show t h a t  p a g a n s  c o u ld  
b e h a v e  i n  a  C h r i s t i a n  w ay, an d  p r o v id e  a  
m odel f o r  o r d i n a r y  s e c u l a r  man to d a y .  S h ip ­
p e y  c la im s  l i t e r a r y  s t a t u s  f o r  LOTR a s  a  
ro m a n c e , a c c o r d in g  t o  N o r th ro p  F r y e 's  d e f i n ­
i t i o n  i n  th e  A natom y o f  C r i t i c i s m .
C h a p te r  7 ,  " V is io n s  an d  R e v i s i o n s , "  d e a l s  
w i th  th e  s o u r c e s  o f  The S i l m a r i l l i o n  an d  
a n a ly z e s  i t s  s t r u c t u r e .  T h is  c h a p te r  i s  much 
m ore s t r a i g h t f o r w a r d ,  an d  w i l l  c o n t a i n  fam ­
i l i a r  m a t e r i a l  t o  t h o s e  who h av e  r e a d  R a n d e l  
H e lm s 's  T o lk ie n  an d  th e  S i l m a r i l s , a  b o o k  
com posed a t  a b o u t  t h e  same t im e  an d  c o v e r in g  
s i m i l a r  g ro u n d . A u s e f u l  s t u d y ,  w h ic h  t h i s  
r e v ie w  w i l l  n o t  p r o v i d e ,  w ould  be t o  ta k e  
b o th  b o o k s  and  se e  how many i n s i g h t s  w ere  
common to  b o th ,  an d  w here  S h ip p e y 's  a n a l y s i s  
i s  s u p e r i o r .  B o th , f o r  i n s t a n c e ,  g iv e  sp a c e  
t o  d i s c u s s i n g  c r e a t i v i t y  a s  th e  b e s e t t i n g  s i n  
o f  th e  E lv e s  a n d  some V a la r ;  S h ip p e y  r e l a t e s  
t h i s  t o  T o l k i e n 's  own p r e o c c u p a t io n  w i th  h i s  
w r i t i n g s .  B o th  s a y  t h a t  th e  s o u rc e  o f  th e  
S i l m a r i l s  l i e s  i n  t h e  "sam po" o f  th e  K a l e v a l a .
I n  C h a p te r  8 S h ip p e y  t i e s  up  lo o s e  e n d s  
w i th  r e f e r e n c e  t o  th e  m in o r  w o rk s  S m ith  o f  
W o o tto n  M a.io r, Im ram , The S e a - B e l l , a n d  e v e n  
S o n g s f o r  th e  P h i l o l o g i s t s . The C h a p te r  i s  
t i t l e d  "On th e  C o ld  H i l l ' s  S i d e , "  a  l i n e  
fro m  K e a t s ' p o em ,L a B e l l e  Dame S a n s  M e r c i , 
w h ich  d e s c r i b e s  a  m o r t a l ' s  u n l i k e l y  lo v e  f o r  
an  e lf -w o m a n , a  them e r u n n in g  th r o u g h  T o l ­
k i e n ' s  w o rk s . I n  h i s  c a s e ,  a s  w e l l  a s  sym­
b o l i z i n g  h i s  lo v e  f o r  h i s  w i f e ,  i t  m e a n t h i s  
lo v e  f o r  F a e r i e  an d  M i d d l e - e a r t h ,  an d  th e  
tim e  he s p e n t  c r e a t i n g  h i s  S e c o n d a ry  W orld  
t o  t h e  d e t r im e n t  o f  h i s  p h i l o l o g i c a l  c a r e e r .
The r i g o r o u s  to n e  o f  much o f  t h i s  bo o k  
i s  due to  th e  f a c t  t h a t  S h ip p e y  i s  n o t  j u s t  
w r i t i n g  f o r  th e  l a y  r e a d e r  an d  T o lk ie n  f a n ,  
b u t  f o r  th e  B r i t i s h  a c a d e m ic  an d  j o u r n a l i s t  
who d e t e s t s  T o lk i e n ,  e i t h e r  b e c a u s e  h e ' s  
r e a d  The L o rd  o f  th e  R in g s  a n d  d i d n ' t  l i k e  
i t ,  o r  b e c a u s e  he d o e s n ' t  w an t t o  t r y . .  He 
c o m p are s  su c h  c r i t i c s  t o  G o llu m , who r e f u s e d  
le m b a s !  My t h l o r e  r e a d e r s  may n e e d  r e m in d in g  
t h a t  T o l k i e n 's  w o rk s  a r e  b a r e l y  s t u d i e d  i n  
B r i t i s h  u n i v e r s i t i e s ,  an d  w h ere  t h e y  a r e ,  th e  
l e c t u r e r s  p r e f e r  t o  c o n c e n t r a t e  on T o l k i e n 's  
a p p a r e n t  f a u l t s ,  a n d  t o  c o m p la in  b e c a u s e  he 
d i d n ' t  w r i t e  a  n o v e l .  The f a c t  t h a t  h a r d l y  
an y  r e v ie w s  o f  The R oad  t o  M id d le - e a r th  h av e  
a p p e a r e d  i n  th e  t h r e e  m o n th s  s in c e  th e  b o o k 's  
A u g u s t [1 9 8 2 ]  p u b l i c a t i o n ,  i n d i c a t e s  th e  
d e t e r m in a t io n  o f  t h e  l i t e r a r y  e s t a b l i s h m e n t  
t o  ig n o r e  i t .  (R e v ie w s  o f  th e  B io g r a p h y ,
The S i l m a r i l l i o n , an d  L e t t e r s  w ere  w id e ly  
c i r c u l a t e d . ) Of t h e  tw o r e v ie w s  w h ich  h av e  
a p p e a r e d ,  G eorge  W atson  i n  t h e  TLS (8 O c to b e r  
1982) i s  f a v o u r a b l e ,  a l th o u g h  he s a y s  "O f 
c o u rs e  th e  i s s u e  o f  q u a l i t y  r e m a in s  t o  be 
d e b a te d  [ r e  LOTR]". D erek  P e a r s a l l  i n  th e  
THES (15 O c to b e r  1982) p r a i s e s  S h ip p e y 's  
b o o k , b u t  s a y s  he s t i l l  c a n ' t  r e a d  LOTR: " I  
h av e  n e v e r  m anaged  m ore th a n  a  few  c h a p t e r s
w i th o u t  a  f e e l i n g  o f  c r e e p in g  s i c k n e s s . "  ( ! )
I  t r u s t ,  h o w e v e r , t h a t  M v th lo re  r e a d e r s  
w i l l  r e s p o n d  i n  o t h e r  w ays', w i l l  e n jo y  The 
R oad  t o  M i d d l e - e a r t h , r e - r e a d  The L o rd  o f  th e  
R in g s  an d  The S i l m a r i l l i o n  w i th  f r e s h  e n jo y ­
m e n t, and  th e n  go on to  t a c k l e  th e  e x t e n s i v e  
r e a d i n g  l i s t  o f  T o l k i e n 's  s o u r c e s  w h ich  th e  
P r o f e s s o r  h a s  t h o u g h t f u l l y  p r o v id e d  f o r  th e  
i n s a t i a b l e  f a n .
J e s s i c a  Y a te s
W h im sy  a n d  T ra g ed y
U n i c o r n s ! . e d i t e d  b y  J a c k  Dann a n d  G a rd n e r  
D o z o is ,  CNew Y ork : Ace B o o k s, 1 9 8 2 ) ,  3 1 °  p p .
The u n ic o r n  t r e a d s  down th e  t a n g l e d  p a t h s  
o f  a n c i e n t  f o l k l o r e  an d  m e d ie v a l  m y th — an d  
l i v e s  f o r  u s  i n  t h e  m odern  c l a s s i c s  o f  C ..S . 
L e w is ’ s N a r n ia  an d  th e  A r th u r i a n  e p i c  i n t e r ­
p r e t a t i o n  o f  T .H . W h ite . The e d i t o r s  h e r e  
( b o th  S c i e n c e - f i c t i o n  v e t e r a n  w r i t e r s )  s u p p ly  
u s  w i th  some s i x t e e n  t a l e s  an d  one e s s a y  on 
th e  u n i c o r n 's  " u s e "  i n  m odern  f i c t i o n .  The 
q u a l i t y  i s  h ig h  w i th  a  r i c h  v a r i e t y  o f  s t y l e s  
a n d  i n t e r p r e t a t i o n s  to  c u l l  th e  i n t e r e s t  o f  
th e  a v e ra g e  r e a d e r .  The s o u r c e s  u s e d  a r e  th e  
t r a d i t i o n a l  p u l p s  w i th  th e  e x c e p t io n  o f  th e  
l a s t  t a l e , th e  fam o u s c h a p te r o f  th e  h u n t in g  
a n d  k i l l i n g  o f  th e  b e a s t  o f  in n o c e n c e  i n  
W h ite ' s  Once an d  F u tu r e  K in g .
Avram D a v id s o n 's  h i s t o r i c a l  e s s a y  i s  
v e r y  i n f o r m a l ,  f u l l  o f  w i t  an d  sa rc a s m  a t  
o u r  m odern  w o r ld  w h ile  i t  c o n v e y s  th e  b a s i c  
i n f o r m a t i o n  on how th e  u n ic o r n  came t o  b e .  
D a v id so n  s u r p r i s i n g l y  g i v e s  l i t t l e  a t t e n t i o n  
to  th e  m y th -m a k in g  p o t e n t i a l  o f  th e  R e n a i s ­
sa n c e  a r t i s t s  an d  m a n u s c r ip t  i l l u s t r a t o r s .
Y et h i s  w ork  c o v e r s  th e  m ain  p o i n t s  an d  r e a d s  
w e l l .
F o r  th o s e  who l i k e  l i g h t  w him sey  t h e r e  i s  
t h e  n a s t y  m o n s te r  o f  L. S p ra g u e  de C am p 's 
" E u d o r i c 's  U n ic o r n ."  R o g e r Z e la z n y ’ s d e l i g h t  
i n  u n i c o r n s  m ix e s  w i th  h i s  p r i d e  i n  how a  
c l e v e r  human ca n  o u tw i t  a u n ic o r n  i n  a  game 
o f  C h e ss . L a r r y  N iv e n  jum ps i n t o  T im e - ( t r a v e l  
i n  "The F l i g h t  o f  th e  H o rse "  w i th  lo w -k e y  
h u n o u r .  The s t r e s s  i s  on c l e v e r  s u r p r i s e  i n  
D o z o is ’ t a l e  o f  "The S a c r i f i c e , "  s e t  i n  a  p r e ­
h i s t o r i c  G o ld e n  A fe .
B ut i t ' s  th e  t r a g i c  e le m e n t an d  th e  u se  
o f  th e  in n o c e n c e  o f  th e  u n i c o r n  t h a t  i s  
s t r e s s e d  i n  m o s t t a l e s .  T h eo d o re  S t u r g e o n 's  
o ld  1953 s t o r y  o f  "The S i l k e n  S w if t "  i s  m a g n i­
f i c e n t  i n  i t s  c l a s s i c  b e a u ty .  Q h ite  th e  o p p o ­
s i t e  i n  s t y l e  b u t  w i th  a  som ew hat s i m i l a r  m or­
a l  i s  "On th e  D o w n h ill  S id e " b y  H a r la n  E l l i s o n .  
T h e r e 's  a  f e e l  o f  a n a r c h y  h e r e  a s  tw o v e r y  d i f ­
f e r e n t  g h o s t s  m ee t th e  in n o c e n t  u n i c o r n .
S te p h e n  R . D o n a ld s o n ’ s " M y th o lo g ic a l ' 
B e a s t"  d e lv e s  i n t o  t h e  u g l i n e s s  o f  t h e  m odern  
S t a t e  a s  i t  a t t e m p t s  t o  c r u s h  th e  a p p e a ra n c e  
o f  a  new U n ic o rn .  M odern s o c i e t y  in v o k e s  
g e n e t i c  e x p e r im e n ts  a n d  g e t s  V onda M c I n t y r e 's  
t r a g i c  " E l f l e d a ” a n d  Gene W o l f e 's  "The Woman 
th e  U n ic o rn  L o v e d ."  Com pare t h e s e  w i th  th e  
f a t a l i s m  an d  c r u e l t y  o f  th e  d y in g  C e l t i c
MYTHLORE34: Winter 1983 page  41
p a g a n ism  o f  Bev E v a n s ’ "The F o r s a k e n ."
Good l o c a l e s  in c lu d e  I n d i a  ( U r s u la  K. Le 
G u in 's  "The W h ite  D onkey” ) ,  C h in a  (F ra n k  
O w en 's  "The U n ic o r n " ) ,  an d  th e  G reece  o f  1914 
( E r i c  N o rd e n ’ s  "The F i n a l  Q u a r r y " ) ,  an d  ev en  
a  Mayan v i l l a g e  ( th o u g h  Thomas B u r n e t t  S w a n n 's  
t a l e  i s  a  b i t  to o  p r e a c h y ) .
A l l  i n  a l l ,  th e  t a l e s  g iv e  a  u n iq u e  
e n jo y m e n t a s  th e y  p r e s e n t  th e  v a r i e d  w ays th e  
u n ic o r n  can  t r e a d  h i s  way i n t o  o u r  h e a r t s  an d  
m in d s .
Thomas M. E gan
G ild in g  th e C at's W isk ers
C .S . L e w is , Me r e  C h r i s t i a n i t y ,  An A n n iv e r s a r y  
E d i t i o n  o f  th e  t h r e e  b o o k s , The Case f o r  
C h r i s t i a n i t y ,  C h r i s t i a n  B e h a v io u r ,  an d  B eyond 
Pe r s o n a l i t y , e d i t e d  and  w i th  an  I n t r o d u c t i o n  
b y  W a lte r  H ooper (New Y ork: M a c m illa n , 1 9 8 1 ) ,
211 p p .
C .S . L e w is , The P i l g r i m 's  R e g r e s s ,  An A l l e g o r ­
i c a l  A po lo g y  f o r  C h r i s t i a n i t y .  R e a so n , and  
R o m a n tic is m , i l l u s t r a t e d  b y  M ic h a e l Hague 
(G ran d  R a p id s ,  M ic h ig a n : W ill ia m  B. E erdm ans 
P u b l i s h i n g  Company, 1 9 8 1 ) , 211 pp .
S p e c i a l  e d i t i o n s  o f  c l a s s i c a l  w o rk s  can 
be r e d u n d a n t  o r  e v e n  e x p l o i t a t i v e ,  m ere g i l t  
r a t h e r  th a n  g o ld :  th e  two re v ie w e d  h e r e  a r e  
f u l l y  j u s t i f i e d  a s  t r u l y  e n h a n c e d  e d i t i o n s  to  
be d e s i r e d  b ey o n d  th e  u b i q u i t o u s  p a p e rb a c k  
v e r s i o n s  o f  t h e i r  s u b j e c t s .  I n  e a c h  c a s e ,  
b o o k s  a s  o b j e c t s  o f  p ro fo u n d  s i g n i f i c a n c e ,  
w h ich  a r e  t r e a s u r e s  i n  th e m s e lv e s ,  h av e  b e e n  
e n r i c h e d  b y  th e  l a b o u r s  o f  a n c i l l a r y  c r a f t s ­
m en, l i k e  th e  r e l i c s  o f  m e d ie v a l  s a i n t s  i n  
t h e i r '  s p l e n d id  r e l i q u a r i e s .  N o t t h a t  th e s e  
w o rk s a r e  m e d ie v a l ,  o f  c o u r s e :  P i l g r i m 's  
R e g re s s  i s  s i g n i f i c a n t  a s  C .S . L e w is ’ s f i r s t  
a t te m p t  to  e x p l a i n ,  to  h im s e l f  a s  much a s  a n y ­
b o d y , th e  jo u r n e y  w h ich  l e d  him  to  s e e k  th e  
v i s i o n  o f  h i s  c h i ld h o o d  an d  f i n d  i t  f u l f i l l e d  
b ey o n d  h o p e . One r e a d s  i t  l i k e  Thomas M er­
t o n ' s  S e v e n - S to r e y  M o u n ta in  a s  a  g a l l a n t  
hymn to  th e  n e w -fo u n d  em brace o f  H o ly  Wisdom. 
And Mere C h r i s t i a n i t y , w h ich  one r e a d s  a g a in  
and  a g a in ,  p r e s e n t s  L ew is i n  h i s  m a t u r i t y ,  
s e t t i n g  f o r t h  w ith  a l l  s i m p l i c i t y ,  th e  s o l i d  
f a i t h ,  b r e a d  an d  w ine  f o r  a  w o r ld  h u n g e r in g  
and  t h i r s t i n g  f o r  r i g h t e o u s n e s s .
I n  e a c h  c a s e ,  th e  t a l e n t s  o f  th o s e  whose 
e n h a n c e m e n ts  g r a c e  t h e s e  s p e c i a l  e d i t i o n s  a re  
p e r f e c t l y  a p p l i e d .  W a lte r  H o o p e r 's  b e s t  
c o n t r i b u t i o n s  to  h i s  lo n g  t a s k  a s  L e w is 's  
l i t e r a r y  e x e c u to r  a r e  tw o - f o ld .  F i r s t ,  he 
h a s  r a n s a c k e d  th e  r e c o r d  f o r  e v e ry  w ord from  
th e  p en  o f  h i s  s u b j e c t ,  b u r ro w in g  th ro u g h -  . 
l i b r a r i e s  and  c o l l e c t i o n s  w i th  awesome p e r ­
s i s t e n c e .  T hese  e f f o r t s  have  r e s u l t e d  n o t  
o n ly  i n  e x t e n s iv e  b i b l i o g r a p h i e s  b u t  i n  th e  
n u m ero u s c o l l e c t i o n s  o f  L e w is 's  w o rk s w h ich  
p u t  e v e ry b o d y  i n  h i s  e d i t o r ' s  d e b t .  • •
F a th e r  H o o p e r 's  se c o n d  t a l e n t ,  n o t  n e a r l y  so 
f r e q u e n t l y  a c k n o w le d g e d , d e r i v e s  fro m  th e  same 
g i f t s  o f  i n d u s t r y  an d  c o n s i s t e n c y .  He i s  th e  
a u th o r  o f  a  num ber o f  d e t a i l e d  s t u d i e s  o f  
a s p e c t s  o f  L e w is 's  c a r e e r  w h ic h , w h ile  hum ble 
i n  i n t e n t i o n  an d  a lm o s t  dem ure i n  t h e i r  i n t e r ­
p r e t a t i o n ,  th ro w  s t r o n g  an d  im p o r ta n t  l i g h t  
on t h e i r  s u b j e c t .  I  t h i n k  o f  h i s  s t u d i e s  o f  
th e  M a r t l e t s ,  o f  th e  S o e r a t i c  S o c i e ty ,  an d  o f  
th e  g e n e s i s  o f  th e  N a rn ia n  C h r o n ic le s .  B e s id e  
th e s e  can  be p la c e d  th e  f i n e  e s s a y  w h ich  i n t r o ­
d u c e s  th e  a n n iv e r s a r y  e d i t i o n  o f  Mere C h r i s t i ­
a n i t y . H ere  H ooper h a s  draw n from  th e  a r c h iv e s  
o f  th e  B r i t i s h  B r o a d c a s t in g  C o r p o r a t io n  a 
w e a l th  o f  m a t e r i a l s  w h ich  ex p an d  o u r u n d e r ­
s t a n d in g  o f  L e w is 's  i n t e n t i o n s  and  o f  th e  
m i l i e u  fro m  w h ich  t h i s  g r e a t e s t  o f  h i s  a p o lo ­
g e t i c  w o rk s  em erg ed . L e t t e r s  b y  L e w is , an d  
b y  th o s e  who e n g a g e d  him  to  b r o a d c a s t  f o r  th e  
BBC, a r e  r e p r o d u c e d ,  a lo n g  w i th  p h o to g ra p h s  o f  
th e -  h a n d - w r i t t e n  v e r s i o n  b y  L ew is  o f  one o f  
h i s  m ost fam ous t a l k s ,  " S e x u a l  M o r a l i t y , "  and  
a  t r a n s c r i p t  o f  a  b r  o a d c a s t  c o n v e r s a t io n  
b e tw e e n  L ew is an d  th e  h o s t  o f  a  r e l i g i o u s  
program m e, "The A n v i l , "  i n  w h ich  a  num ber 
o f  q u e s t i o n s  a r e  to u c h e d  u p o n , n o t  l e a s t ,
"Why d o e s  God a l lo w  s u f f e r i n g ? "  (p .  210)
H ooper h a s  woven from  h i s  r e s e a r c h e s  a  
d e l i g h t f u l  an d  r e v e a l i n g  n a r r a t i v e :  L ew is 
s t r u g g l i n g  w i th  th e  p ro b le m s  o f  b r o a d c a s t  
t im in g ,  o f  e x p r e s s io n  i n  th e  v e r n a c u la r ,  w ith  
h i s  own i n t e n t i o n s  and  th e  i n t r a n s i g e n c y  o f  
h i s  m edium . The e s s a y  c o n c lu d e s  w i th  a  n o te  
on th e  r e s p o n s e  o f  l i s t e n e r s :  i n  1944 E r i c  
F en n  o f  th e  BBC w r o te ,  "The s in g l e  m ost 
im p o r ta n t  f a c t  i s  th e  s h a rp  d i v i s i o n  you 
p ro d u c e d  i n  y o u r  a u d ie n c e .  T hey o b v io u s ly  
e i t h e r  r e g a r d  you a s  ' t h e  c a t ' s  w h is k e r s ' 
o r  a s  b e n e a th  c o n te m p t . . . "  (p .  x x x v ) .
L ew is th a n k e d  F en n  f o r  t h i s  " s u i t a b l e  L e n te n  
r e a d in g "  an d  a d d e d , "The two v ie w s  you r e p o r t  
. . . a r e n ' t  v e r y  i l l u m i n a t i n g  a b o u t me 
p e r h a p s :  a b o u t my s u b j e c t  m a t t e r ,  i t  i s  an  
o ld  s t o r y ,  i s n ' t  i t ? "  F a th e r  H o o p e r’ s 
c a r e f u l  w ork and  d e l i c a t e  to u c h  i n  t h i s  
e s s a y  m akes th e  a n n iv e r s a r y  e d i t i o n  o f  Mere 
C h r i s t i a n i t y  w orthy of c a re fu l a tten tio n  by 
a l l  o f  L e w is 's  r e a d e r s .
An e q u a l l y  h ap p y  e v e n t  i s  th e  s p le n d id  
h a rd b a c k  e d i t i o n  fro m  E erdm ans o f  The P i l ­
g r im ' s  R e g r e s s , w h ich  i s  d e l i g h t f u l l y  
a c co m p an ied  b y  M ic h a e l H a g u e 's  i l l u s t r a t i o n s .  
E x a c t ly  th e  r i g h t  p e r i o d  n o te  i s  s t r u c k ,  t h a t  
o f  th e  E d w a rd ia n  e r a ,  th e  tim e  o f  L e w is 's  
y o u th . H a g u e 's  i l l u s t r a t i o n s  f o r  b o o k s , 
w h ich  in c lu d e  th o s e  o f  E a s t  of. th e  S un , W est 
o f  th e  Moon, B e a u ty  and  th e  B e a s t , The Wind 
i n  th e  W il lo w s , and The W izard  o f  O z. a re  
m ak in g  him  a  new m a s te r  i n  th e  f a n t a s y  f i e l d .  
H is  two N a rn ia n  c a l e n d a r s ,  f o r  The L io n , th e  . 
W itc h , and  th e  W ardrobe (19 8 2 ) and  P r in c e  
C a s p ia n  (1983) s e t  one h u n g e r in g  f o r  a  new 
H a g u e - i l l u s t r a t e d  e d i t i o n  o f  th e  N a rn ia n  
C h r o n ic le s  d e s p i t e  o n e 's  l o y a l t y  t o  th e  
m a g i s t e r i a l  d ra w in g s  and  p a i n t i n g s  o f  P a u l in e  
B aynes ( t o  whom a l l  i l l u s t r a t o r s  o f  N a rn ia  
t u r n  a s  th e  p r im a ry  s o u r c e ,  a f t e r  th e  m anner 
o f  i l l u s t r a t o r s  o f  A l ic e  t u r n i n g  to  T e n n ie l :  
B a y n e s 's  A s la n  i s  A s ia n s  h e r  W hite  W itch  i s  
th e  W hite  W itch ; ad  i n f i n i t u m  ) .  I n  th e  
m ea n tim e , h e re  i s  an  e d i t i o n  o f  The P i l g r i m 's  
R e g r e s s , n e v e r  p r e v i o u s l y  i l l u s t r a t e d ,  l e t  
a lo n e  e n h a n c e d , b y  an y b o d y , w h ich  i s  t r u l y  
e n r i c h e d  b y  i t s  new s e t t i n g .
The d e s i g n e r ,  C h a r l o t t e  E l l i s o n ,  an d  th e  
i l l u s t r a t o r ,  M ic h a e l H ague, e a c h  have  c o n t r i b ­
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u te d  to  th e  handsom e e f f e c t  o f  t h i s  e x t r e m e ly  
a t t r a c t i v e  an d  b e a u t i f u l l y  c r a f t e d  v o lu m e .
When L ew is w as a  b o y  he made much o f  th e  jo y s  
o f  ow ning  f i n e  b o o k s . L a t e r ,  we l e a r n  t h a t  
he r a t h e r  o u tg re w  t h i s  p a s s i o n .  N ot a l l  o f  
u s  have  b e e n  a b le  t o  a c h ie v e  t h i s  l e v e l  o f  
s e l f - a b a n d o n m e n t ,  an d  th o s e  who s t i l l  d e l i g h t  
i n  a  g r e a t  book  g r e a t l y  p r e s e n t e d ,  w i l l  f i n d  
t h i s  l o v e l y  e d i t i o n  o f  The P i l g r i m 's  R e g re s s  
i r r e s i s t a b l e .
Now, a  d ream : som eday , l e t  t h e r e  be a 
c o m p le te  and u n ifo rm  e d i t i o n  o f  L e w is 's  w o rk s , 
l e t t e r s ,  j u v e n a l i a ,  and  w h a te v e r  e l s e  e x i s t s ,  
p r e s e n t e d  i n  a  f i n e  f o r m a t ,  w e l l  d e s ig n e d ,  
w e l l  a n n o ta te d ,  a cc o m p a n ied  b y  new and  
e n h a n c in g  e s s a y s  an d  m a g n i f i c e n t  i l l u s t r a ­
t i o n s .  L e t  L e w is 's  many e d i t o r s  and comment­
a t o r s  c o l l a b o r a t e ,  t o  make t h i s  dream  
e d i t i o n  o f  th e  c o m p le te  L ew is  come t r u e .  I f  
n o t  i n  t h i s  w o r ld ,  th e n  i n  th e  n e x t ,  w here 
th e  c h o ru s  o f  t h e i r  v o i c e s  w i l l  be jo in e d  
by  a  boom ing b a s e  fro m  a  r e d - f a c e d  g e n t l e ­
man som ewhere i n  th e  f r o n t  ro w , and  w here 
th e  a r t i s t s  w i l l  f i n d  t h e i r  p e n -  and  b r u s h -  
w ork v i s i o n s  made h a r d e r  an d  b r i g h t e r  th a n  
d iam ond , a s  gems i n  a  s u p e r n a l  crow n f o r  
th e  One who in v e n te d  im a g e s . L ew is m ig h t 
ad d  a  to u c h  o r  two o f  h i s  own to  t h a t  g ra n d  
d e s ig n  a l s o ,  f o r  he w as, a s  h i s  l e t t e r s  show 
u s ,  an  a r t i s t  manqufe, and  i n  H eav en , a l l  
t h a t  we w ish  to  be we s h a l l  b e ,  and  more 
b e s i d e s .  I t ' s  a l l  i n  L e w is , a l l  i n  L ew is!
F ro m  D o g m a tism  to  G en tlen ess
M a rg a re t  P a t t e r s o n  H annay , C .S . L ew is (New 
Y ork: F r e d e r i c k  U ngar P u b l i s h in g  C o ., 1 9 8 1 ) , 
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A m i r a c le  o f  c o n c i s io n ,  t h i s  f i n e  w ork 
in c lu d e s ,  two b r i e f  n o t e s  w h ich  a c c o u n t f o r  
(w i th o u t  q u i t e  e x p la in in g )  i t s  c o n t e n t s :  " I n  
k e e p in g  w ith  th e  a im s o f  th e  M odern L i t e r a ­
t u r e  Emeries, I  h av e  in c lu d e d  a  c h ro n o lo g y , a 
b io g r a p h i c a l  s k e t c h ,  d e t a i l e d  sum m aries o f  
e a c h  o f  th e  m a jo r  w o rk s , and a  s u rv e y  o f  th e  
th em es t h a t  b in d  them  t o g e t h e r . "  (p .  x i v . )
I f  t h i s  w ere a l l ,  C .S . L ew is w ould be an e l e ­
g a n t  l i t t l e  p o n y , c a p a b le  o f  s u b s t i t u t i n g  f o r  
th e  r e a l  t h i n g  i n  th e  h a n d s  o f  an u n s c r u p u ­
lo u s  e x am in ee . B u t, "C .S . L ew is w ro te  c h i l ­
d r e n 's  f a i r y  t a l e s ,  a d u l t  f a n t a s y ,  l i t e r a r y  
c r i t i c i s m ,  C h r i s t i a n  a p o l o g e t i c s ,  and  p o e t r y ,  
m ak ing  him  f i t  . . . r a t h e r  'o d d ly  i n t o  o u r
accu sto m ed  l i t e r a r y  c a t e g o r i e s . " ’ (p .  1 . )
Add to  t h a t  l i s t  " s t o r i e s "  and  " l e t t e r s ” , 
and you have a  summary o f  t h e  c o n t e n t s .  We 
a r e  n o t  t o l d  why t h i s  p a r t i c u l a r  o r d e r  (w h ich  
i s  n o t  a t  a l l  i n  a c c o rd  w i th  t h e i r  c h r o n o lo ­
gy ) was a d o p te d ;  p e rh a p s  i t  was to  e x p r e s s  
th e  a u t h o r 's  c h o ic e  o f  w h ich  w orks w ould  be 
m o st l a s t i n g :  -most l i k e l y  t o  s u r v i v e - - t h e  
N a m ia n  C h r o n ic le s ;  l e a s t  l i k e l y - - t h e  poem s. 
At any  r a t e ,  th e  ra n g e  o f  L e w is 's  w o rk s 
m akes g r e a t  dem ands on h i s  c o m m e n ta to r , and 
H annay r i s e s  s t r o n g l y  to  th e  c h a l l e n g e .
E ach  c h a p te r  c o n t a i n s  f i r s t ,  f e l i c i t o u s  
sum m aries  o f  th e  w o rk s i n  e a c h  c a te g o r y ;  and 
se c o n d , b r i e f  b u t  p u n g e n t and  w e l l - a r g u e d  
a n a ly s e s  and c o m m e n ta r ie s  on them . H annay 
h a s  woven t o g e t h e r  h e r  own v e r y  i n t e r e s t i n g  
o p in io n s  w i th  a  good s e l e c t i o n  o f  o t h e r s ’
com m ents, t o  p r o v id e  th e  r e a d e r  w i th  i n t r o ­
d u c t io n s  t o  e a c h  o f  th e  p o ly m a th ic  L e w is 's  
a r e a s  and m odes o f  e x p r e s s io n .  T h is  i s  a 
r e m a rk a b le  f e a t ,  e s p e c i a l l y  i n  so r e s t r i c t i v e  
a  f o r m a t .  P e o p le  w ith  a p ro fo u n d  f a m i l i a r i t y  
w i th  L ew is may p r e f e r  t o  r e a d  th e  seco n d  h a l f  
o f  e a c h  c h a p t e r ,  a t  l e a s t  o f  th e  f i c t i o n ,  
th o u g h  H a n n a y 's  sum m aries a r e ,  a s  Jo e  R. 
C h r i s to p h e r  h a s  p o in te d  o u t ,  v e ry  w e l l  w r i t ­
t e n .  The "su m m arie s"  o f  th e  n o n - f i c t i o n  a r e  
a c t u a l l y  s e l e c t i o n s  r a t h e r  th a n  su m m arie s , 
and  th u s  i n  a  s e n s e  a  p a r t  o f  th e  com m entary . 
H annay m oves w i th  e q u a l  p o i s e  th ro u g h  e a c h , 
from  f i c t i o n  to  l i t e r a r y  s c h o l a r s h i p  to  
a p o lo g y .
She h a s  made some s i g n i f i c a n t  c o n t r i b u ­
t i o n s  t o  th e  new som ew hat crow ded  and c a c a -  
p h o n o u s c o n v e r s a t i o n  b e tw e e n  s c h o l a r s  and 
c o m m e n ta to rs  on L e w is . One d raw s a b r e a t h  
o f  r e l i e f  a t  h e r  c h a r i t a b l e  t r e a tm e n t  o f  
o t h e r  c o m m e n ta to rs . N ot a  w ord a b o u t " a l l e ­
g o ry "  m ars h e r  t e x t ,  e x c e p t  w here i t  p r o p e r ly  
b e lo n g s ,  i n  d i s c u s s i n g  L e w is 's  a c t u a l  
s c h o l a r s h i p  o n , o r  u s e  o f  a l l e g o r y  (b o th  i n  
h i s  e a r l y  w o rk ) . An e q u a l ly  i n t e r e s t i n g  id e a  
i s  h e r  summary o f  L e w is 's  o e u v re  i n  te rm s  o f  
h i s  g r a d u a l l y  c h a n g in g  i n t e r e s t s  and e x p e r ­
i e n c e s  (p p . 2 6 0 -2 6 .5 ) . I t  i s  h e r  t h e s i s  t h a t  
he show s " a  c o r re s p o n d e n c e  among h i s  l i t e r a r y  
s c h o l a r s h i p ,  h i s  f i c t i o n ,  and h i s  a p o l o g e t i c s ;  
and a  p r o g r e s s i o n  from  dogm atism  to  g e n t l e ­
n e s s  i n  a l l  h i s  w o rk s ."  (p . 2 6 0 .)
T h ese  f i v e  p a g e s  w ould  be  w o r th  th e  
r a t h e r  c o n s id e r a b l e  p r i c e  o f  t h i s  volum e 
i n  th e m s e lv e s ,  th o u g h  one c o u ld  w ish  f o r  a  
book d e d ic a te d  t o  t h i s  them e.
A s p le n d id  c o n t r i b u t i o n  i s  Hannay-'-s 
r e c o g n i t i o n  t h a t  L e w is 's  w ar e x p e r ie n c e s  
fo u n d  t h e i r  e x p r e s s io n  i n  c e r t a i n  t e r r i f y i n g  
p a s s a g e s  i n  D ym er.. I n  r e a d in g  th e s e  i n  th e  
l i g h t  o f  t h i s  i n s i g h t  (an d  th e  r e v e l a t i o n  
t h a t  L ew is  s u f f e r e d  from  n ig h tm a r e s  f o r  
y e a r s  a f t e r  th e  w ar) one s e e s  a t  once th e  
t e r r i b l e  and o b v io u s  r e a s o n  f o r  L e w is ’ s 
e s t r a n g e m e n t  fro m  a  f a t h e r  who w ould  n o t  
v i s i t  him  in  h o s p i t a l - - t h o u g h  I  th in k  h i s  
f a t h e r ' s  o b tu s e n e s s  p r o b a b ly  a r o s e  from  an 
i n a b i l i t y  to  f a c e ,  i n  h i s  so n , a n y th in g  
w h ich  w ould  re m in d  him  o f  th e  m e n ta l  agony  
he h ad  b e e n  f o r c e d  t o  u n d e rg o  i n  th e  d e a th  
by  c a n c e r  o f  h i s  w ife  ( L e w is 's  m o th e r ) .
H annay i s  w o n d e r f u l ly  sound on L e w is 's  
r e l a t i o n s h i p  w i th  h i s  w ife  J o y ,  and on th e  
e f f e c t  t h i s  had  up o n  h i s  l a s t  and g r e a t e s t  
w o rk s . I  a l s o  u n d e r s ta n d  i n t e l l e c t u a l l y ,  
b u t  c a n n o t  f e e l ,  H an n ay ’ s f e r v e n t  o b j e c t i o n s  
t o  th e  s t o r y  o f  J a n e  and  M ark i n  T h a t H id e o u s  
S t r e n g t h . I  su p p o se  I  d i s q u a l i f y  m y s e lf  ( a s  
L ew is i s  th o u g h t  by  some to  have  done in  d e ­
c l a r i n g  h im s e l f  a  C h r i s t i a n  i n  w r i t i n g  on 
M il to n )  b y  s a y in g  t h a t  S t r e n g th  re m a in s  my 
f a v o u r i t e  s i n g l e  book  by  L e w is . So f a r  fro m  
" la c k [_ in g ]  t h i s  e v o c a t io n  o f  lo n g in g ,"  I  
s t i l l  f i n d  th e  p a s s a g e s  d e s c r i b i n g  th e  
a p p ro a c h  to  B ra c to n  Wood, and J a n e ’ s f i r s t  
p a s s a g e  th ro u g h  th e  g a rd e n  a t  S t .  A n n e 's  
M a n o r, a s  among th e  m o st e v o c a t iv e  i n  f i c t i o n .  
And o v e r  th e  many t im e s  I  have r e a d  t h i s  
book I  have  n e v e r  f e l t  t h a t  i t  d e p ic te d  a  
w ronged  w ife  f o r c e d  to  su b m it to  a  d e g ra d e d
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h u sb a n d  b y  a  c h a r i s m a t i c  l e a d e r  who f e e l s  
f r e e  t o  " d is p o s e "  o f  h e r  a s  he c h o o s e s .  The 
c h a r a c t e r  o f  J a n e  seem ed to  me re m a rk a b ly  
r e a l i s t i c .  How many young women h av e  I  
known who m ean t to  c o n t in u e  w i th  th e  p r o f e s ­
s io n s  f o r  w h ich  th e y  w ere  t r a i n e d  b u t  som e­
how n e v e r  d id  so?  I  c an  name num erous c l a s s ­
m a te s  o f  my g i r lh o o d !  And p o o r  Mark (who 
h a s ,  I  t h i n k ,  a s  u n p le a s a n t  a  tim e  a s  h i s  
w i f e ,  t r i c k e d  and  b u f f e t e d  a s  he i s  by  h i s  
c o n t i n u a l l y  f r u s t r a t e d  d e s i r e  to  g e t  i n  to  
a  s o c i e t y  w h ich  i n  f a c t  h a s  no c e n t r e ) - - h i s  
w ife  h a s  n e v e r  r e a l l y  a c c e p te d  h im , n e v e r  
r e a l l y  opened  h e r s e l f  ( s o u l  and b o d y ) , n e v e r  
becom e h i s  h av en  and  g a rd e n  o f  d e l i g h t .  They 
h av e  b o th  b e e n  s e l f i s h  and  u n f e e l i n g ,  b o th  
n e e d  to  l e a r n  h u m i l i t y .  M a rk 's  b e h a v io u r  
i s ,  a s  H annay s a y s ,  f a r  m ore e v i l  th a n  J a n e 's  
— b u t  h i s  o f f e n c e  h a s  n o t  r e a l l y  b e e n  to w a rd  
h e r  ( e x c e p t  i n  a  k in d  o f  b o y is h  b o o r i s h n e s s ,  
a  d e s i r e  t o  k e e p  h e r  f o r  h im s e l f  a s  h i s  " s e ­
c r e t  h o s t e s s " ) .  And h i s  c u re  h a s  b een  
d r a s t i c :  i n  a  s e n s e  h i s  d e s i r e s  have b e e n  
g r a n te d  and he h a s  b e e n  a d m it te d  to  th e  v e r y  
maw o f  t h e  N . I . C . E . - - a n  a b s o lu t e  c o n f r o n t a ­
t i o n  w h ich  aw ak es , a lm o s t  a t  th e  l a s t  moment, 
th e  d e c e n c y  w h ich  h a s  b e e n  so lo n g  l a t e n t  i n  
h im , and w h ich  m u st have  a t t r a c t e d  J a n e  to  
him  i n  th e  f i r s t  p l a c e .  J a n e 's  c u re  i s  so 
much m ore b e n ig n .  The e x p e r ie n c e  o f  a  t r u e  
s e l f - o p e n i n g ,  o f  b e in g  b r o u g h t  o u t  o f  h e r s e l f  
b y  e x p o s u re  t o  R a n so m 's  h a rd -b o u g h t  c h a r is m , 
h a s  p r e p a r e d  h e r  f o r  a  f a r  l e s s e r  c h a r i t y ,  
m e re ly  t o  d e sc e n d  a  l a d d e r  o f  h u m i l i t y  down 
th e  l e n g t h  o f  a  fa rm h o u se  g a rd e n  to  b ed  w ith  
h e r  r e p e n t a n t  and  hum bled  h u sb a n d : he  i s ,  
a f t e r  a l l ,  o n ly  an  i l l - e d u c a t e d  young m odern , 
q u i t e  o u t  o f  h i s  le a g u e  i n  h i s  a t t e m p ts  to  
p l a y  h a r d b a l l  w i th  th e  N .I .C .E .  I 'v e  a lw a y s  
s u s p e c te d  t h a t  she  m anaged t o  make him  (an d  
h e r s e l f )  h a p p y , r a i s e  th e  f a m i ly  Ransom 
p r e d i c t s ,  and r e t u r n  t o  h e r  b o o k s a s  w e l l !
S a y er;s  B est P ieces o f T h eo lo g y
Dawson G a i l l a r d ,  D o ro th y  L. S a y e rs  (New Y ork: 
F r e d e r i c k  U ngar P u b l i s h i n g  C o .,  1 9 8 1 ) , 123 pp .
L e ro y  Lad P a n e k , W a t te a u 's  S h e p h e rd s : The De­
t e c t i v e  N o v el i n  B r i t a i n  191^-19^-0 (B o w lin g  
G re e n , O h io : B o w lin g  G reen  U n i v e r s i t y  P o p u la r  
P r e s s ,  1 9 7 9 ) , 232 p p . [p p  72 -1 1 0  on "D o ro ­
th y  S a y e r s " ]
Dawson G a i l l a r d 's  f i n e  s tu d y ,  D o ro th y  L . 
S a y e r s , p u b l i s h e d  i n  t h e . " R e c o g n i t io n s "  S e r ­
i e s  on d e t e c t i v e  f i c t i o n  by  U n g a r, t r e a t s  
t h e  c o m p le te  o e u v re  o f  d e t e c t i v e  f i c t i o n  by 
S a y e r s ,  i n c l u d i n g  th e  s h o r t  s t o r i e s .  G a i l ­
l a r d  b e g in s  w i th  an  e s s a y  e n t i t l e d  "The E s ­
s e n t i a l  M y s te r io u s n e s s ,"  w h ich  s k e tc h e s  S ay ­
e r s ' s  b io g ra p h y  w i th  an  e m p h a s is  o n .h e r  i d e a s  
and  a t t i t u d e s  to w a rd  d e t e c t i v e  f i c t i o n .  S ay ­
e r s ' s  own e s s a y s  and  com m ents on h e r  f i e l d  
a r e  r e f e r r e d  to  th r o u g h o u t  G a i l l a r d ’ s s tu d y ,  
t o  e x c e l l e n t  e f f e c t :  sh e  i s  made to  comment 
on h e r  own w ork a s  i f  she  s to o d  a t  G a i l l a r d 's  
e lb o w . The s h o r t  s t o r i e s  a r e  g iv e n  a  c h a p ­
t e r  to  th e m s e lv e s ,  and  a r e  c o n s id e r e d  f i r s t .  
G a i l l a r d  c o n t r a s t s  th e  b r e v i t y  and m o ra l  s im ­
p l i c i t y  o f  th e  M ontague Egg s t o r i e s  w i th  th e  
c o m p le x i ty  and  " m y s te r io u s n e s s "  (p . 18) o f  
th e  s t o r i e s  a b o u t L o rd  P e t e r .  T hese  "g av e  
[ S a y e r s ]  a  c h an ce  to  e x p e r im e n t w ith  L ord
P e t e r ' s  n a t u r e , "  (p .  18) w h ich  i n c lu d e s  a 
h i n t  o f  th e  s u p e r n a t u r a l .
The n o v e l s  a r e  d e a l t  w i th  i n  f o u r  c h a p ­
t e r s ,  i n  w h ich  th o s e  in c lu d e d  a r e  com pared  
and c o n s id e r e d  a s  e x am p le s  o f  S a y e r s 's  d e v e l ­
opm ent. "The D e s ig n  o f  th e  G l i t t e r i n g  Mech­
an ism " t r e a t s  Whose B ody? , C lo u d s  o f  W i tn e s s , 
U n n a tu r a l  D e a th , and  The U n p le a s a n tn e s s  a t  
th e  B e l lo n a  C lu b . D u r in g  t h i s  p e r io d  ( th e  
1 9 2 0 s ) , S a y e r s  was " e x p lo r in g  th e  l i m i t s  o f  
th e  g e n r e . ” (p . 42 ) I n  "Tow ard a  D e te c t iv e  
N o v el o f  M a n n e rs ,"  The D ocum ents i n  th e  C ase 
and  S tro n g  P o is o n  a r e  d i s c u s s e d .  T hese  i n t r o ­
duce two p i c t u r e s  o f  woman-man r e l a t i o n s h i p s :  
t h a t  o f  J o h n  M u n tin g  and E l i z a b e t h  D ra k e , and 
o f  L ord  P e t e r  and H a r r i e t  V ane. G a i l l a r d  
p o i n t s  o u t  t h a t  th e  fo rm e r  r e l a t i o n s h i p ,  
w ith  i t s  " h o n e s ty ,  f r i e n d s h i p ,  r e s p e c t ,  an d  
a f f e c t i o n "  (p . 5 1 ) a n t i c i p a t e s  th e  l a t t e r .
I n  "From  P u z z le  and  M anners t o  M y s te ry ,"  
G a i l l a r d  s u g g e s t s  a  t r e n d  o f  s p i r i t u a l  and  
e m o t io n a l  d e v e lo p m e n t th ro u g h  th e  se q u e n c e  
o f  F iv e  Red H e r r i n g s , Have H is  C a r c a s e , M ur­
d e r  M ust A d v e r t i s e , and  The N ine  T a i l o r s .
The s u p e r n a t u r a l  e le m e n ts  i n  t h e  l a s t  o f  
t h e s e - - " G o d 's  p r e s e n c e  . . . h o v e r s  o v e r  th e  
a c t i o n s  o f  th e  men i n  t h i s  n o v e l"  (p . 6 6 ) — 
"e v o k e s  fro m  th e  r e a d e r  a  s e n s e  o f  G o d 's  m ys­
t e r y . "  (p . 6 9 ) I n  " P r e c a r io u s  B a la n c e ,"
Gaudy N ig h t  and  B u sm an 's  Honeymoon a r e  a n a ­
ly z e d  i n  te rm s  o f  th e  i d e a l  r e l a t i o n s h i p  b e ­
tw een  men and  women. G a i l l a r d 's  re m a rk s  on 
t h i s  them e a r e  p e n e t r a t i n g  and  s e n s i t i v e .
The c o n c lu d in g  c h a p te r  d i s c u s s e s  th e  " to u c h  
o f  th e  e t e r n a l ” i n  S a y e r s 's  d e t e c t i v e  f i c ­
t i o n .  T h is  re m a rk a b le  e s s a y  s e t s  f o r t h  S ay ­
e r s ' s  r i g h t  to  be  c o n s id e r e d  a  m aker o f  
" F re s h  w o r ld s ,"  (p . 103) a  c r e a t i v e  a r t i s t  
whose w ork "o n ce  a g a in  r e l e a s e s  th e  p o w ers  
o f  o ld  t r u t h s  and  o f  i m a g i n a t i o n .” (p . 1 0 3 )
G a i l l a r d 's  a c h ie v e m e n t i s  a  t r i b u t e  to  
S a y e r s 's  a c h ie v e m e n t:  a s  she  p ro v e s  i n  w r i t ­
in g  o f  S a y e r s 's  " R e jo ic in g  U n iv e r s e "  (p .
101) th e  G re a t  D ance i s  c e l e b r a t e d  anew i n  
S a y e r s 's  f i c t i o n .
L e ro y  P a n e k 's  W a t te a u 's  S h e p h e rd s  g iv e s  
an  e x c e l l e n t  b a c k g ro u n d  to  S a y e r s 's  w o r ld  b y  
d e s c r i b i n g  h e r  own and se v e n  o t h e r  d e t e c t i v e  
n o v e l i s t s '  w o rk s i n  t h e i r  h i s t o r i c a l ,  l i t e r ­
a r y ,  and  c u l t u r a l  c o n t e x t .  S a y e rs  w ro te  b e ­
tw een  th e  two w o rld  w a rs  and  c o n t r a  th e  d e ­
t e c t i v e  f i c t i o n  o f  h e r  g i r l h o o d .  P a n e k 's  
a n a ly s e s  o f  S a y e r s 's  tw e lv e  n o v e l s  a r e  p r e ­
s e n te d  i n  a  s e r i e s  o f  e x c e l l e n t  and  w e l l -  
a rg u e d  s h o r t  e s s s a y s .  He b e g in s  w i th  Whose 
B o d y ? , o f  c o u r s e ,  b u t  a l s o  w ith  a  d i s c u s s io n  
o f  " th e  k ey  to  W im sey 's  c h a r a c t e r , "  w h ich  
" l i e s  i n  h i s  c o n s c ie n c e .  From f i r s t  to  l a s t ,  
w r i t i n g  a b o u t  c r im e  p r e s e n te d  f o r  S a y e r s  c e r ­
t a i n  m o ra l c o n s i d e r a t i o n s  . . . ” (p , 7 5 ) .  
S a y e r s ’ s e a r l y  f i c t i o n  i s  " a  m o r a l i t y  p l a y  
o f  good and  e v i l . "  (p .  77) She d e v e lo p s  h e r  
v i s i o n  fro m  1 9 2 3  th ro u g h  th e  e n t i r e  s e q u e n c e , 
u n t i l  i n  1 9 3 6  " h e r  o v e r r i d i n g  c o n c e rn s  w ere  
t u r n i n g  away fro m  th e  b u r le s q u e  o f  th e  t r a ­
d i t i o n a l  d e t e c t i v e  s t o r y  to w a rd  a c t i v e  w ork 
f o r  th e  s p i r i t u a l  r e v i v i f i c a t i o n  o f  m odern  
l i f e . "  (p . 109) P an ek  s u g g e s ts  t h a t  i n  B u s­
m an' s  Honeym oon, th e  l a s t  n o v e l ,  Wimsey 
c o n f r o n t s  " th e  i n s o l u b l e ,  p r o t e a n ,  and  
t r a n s c e n d e n t a l  p ro b le m s  o f  th e  w o r ld ,  th e
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f l e s h ,  an d  t h e  d e v i l . "  (p .  110)
C o n c lu d in g , P a n e k  w r i t e s :
S a y e r s  f e l t  t h a t  sh e  h a d  to  move to  
m ore p r a c t i c a l  and  h o n e s t  w ays o f  c o p ­
i n g  w i th  th e  w o r ld  t h a n  th e  d e t e c t i v e  
s t o r y  o f f e r e d ,  so sh e  d i r e c t e d  h e r s e l f  
e x c l u s i v e l y  t o  t h e o l o g i c a l  w r i t i n g  an d  
m a in s tr e a m  l i t e r a r y  s c h o l a r s h i p .  She 
w a s , h o w e v e r , I  t h i n k ,  w rong  a b o u t  h e r ­
s e l f  and  h e r  d e t e c t i v e  b o o k s :  The 
W imsey s t o r i e s  h av e  m ore t o  do w i th  l i f e  
th a n  an y  o t h e r  w r i t e r ' s  d e t e c t i v e  b o o k s . 
T hey  c o n f r o n t  p ro b le m s  an d  do n o t  g iv e  
e a s y  a n s w e r s .  T hey  may b e ,  i n  f a c t ,  
S a y e r s ' b e s t  p i e c e s  o f  t h e o lo g y .  (p . 
1 10)
A lth o u g h  D o ro th y  L. S a y e r s  i s  n o t  men­
t i o n e d  i n  E r i c  S . R a b k in d 's  s tu d y  o f  The F a n ­
t a s t i c  i n  L i t e r a t u r e  ( P r i n c e t o n ,  N . J . :  
P r i n c e t o n  U n i v e r s i t y  P r e s s ,  1 9 7 6 ) ,  d e t e c t i v e  
f i c t i o n  i s .  And i t  i s  d i c u s s e d  i n  t h e  c o n ­
t e x t ,  an d  a s  a  p a r t  o f ,  f a n t a s y ;  so e m in e n t 
a  w r i t e r  a s  W.H. A uden i s  q u o te d  to  p o i n t  
o u t  t h a t  th e  u n d e r l y i n g  m yth o f  d e t e c t i v e  
f i c t i o n  i s  t h e  G a rd en  o f  E d e n . D e t e c t i v e  
f i c t i o n  i n  f a c t  g rew  o u t  o f  t h e  same g a r d e n  
a s  o t h e r  n i n e t e e n t h  c e n t u r y  f a n t a s y :  t h a t  
p l a n t a t i o n  o f  p o s t - r o m a n t i c  fo rm s  w h ic h  i n ­
c lu d e s  t h e  g o t h i c  n o v e l ,  t h e  t h r i l l e r ,  an d  
th e  t a l e  o f  h o r r o r ,  a s  w e l l  a s  t h e  m y th o p o e ic  
f a n t a s i e s  o f  G eo rg e  M acD onald and  th e  m e d ie -  
v a l i z i n g  t a l e s  o f  W il l ia m  M o r r i s ,  b o th  o f  
w h ic h  d i r e c t l y  i n f l u e n c e d  L ew is  an d  T o lk ie n .  
C h a r l e s  W i l l i a m s 's  w o rk s  ca n  s c a r c e l y  be  
u n d e r s to o d  w i th o u t  r e f e r e n c e  t o  t h e  fo rm e r  
t r a d i t i o n :  t h e y 'a r e  d e t e c t i v e / t h r i l l e r / m y t h -  
o p o e ia  a l l  a t  th e  same t im e ,  b e g in n in g  w i th  
th e  c o r p s e  i n  War i n  H e a v e n . H is  a r c h  c o n ­
v e r s a t i o n s ,  h e ig h te n e d  s t y l e , and  " c l o t t e d "  
p l o t s  owe t h e i r  to n e  t o  d e t e c t i v e  t h r i l l e r s ,  
and  a r e  n o t  o n ly  a l i e n  b u t  in c o m p r e h e n s ib le  
w i th o u t  an  u n d e r s t a n d i n g  o f  th e  o t h e r  g e n r e .
On su ch  a  b a s i s ,  d i s c u s s i o n  o f  S a y e r s 's  
w o rk s  b e lo n g s  i n  M y th lo r e , an d  in d e e d ,  f o u r  
e s s a y s  an d  a  poem h a v e  b e e n  p r i n t e d  h e r e  ( s e e  
b e lo w ) a lo n g  w i th  b o o k  r e v ie w s  o f  s t u d i e s  o f  
h e r  b io g r a p h y  an d  w o rk s . B u t S a y e r s  i s  
q u a l i f i e d  f o r  i n c l u s i o n  i n  a n o th e r  w ay: n o t  
t h a t  sh e  w as an  I n k l i n g ,  a s  some w r i t e r s  
h av e  n a i v e l y  an d  e r r o n e o u s l y  s u p p o s e d . She 
w as a s s o c i a t e d  w i th  L ew is  i n  t h e  m ore fo rm a l  
O x fo rd  S o c i e t y ,  t h e  S o c r a t i c  C lu b , a n d  J o e  
R. C h r i s t o p h e r  h a s  shown t h a t  h e r  f r i e n d ­
s h i p s  in c lu d e d  L ew is  an d  W i l l ia m s ,  th o u g h  
T o lk ie n  d i s l i k e d  b o th  P e t e r  an d  H a r r i e t .
H er q u a l i f i c a t i o n s ,  h o w e v e r , s u r p a s s  h e r  
a s s o c i a t i o n  w i th  t h e  M y th o p o e ic  T r i u m v i r a t e .  
She i s  th e  o t h e r  B r i t i s h  w r i t e r  w hose w o rk s  
r a n g e  fro m  p o p u la r  f i c t i o n  to  s c h o l a r l y  d i s ­
c u s s io n  to  C h r i s t i a n  a p o l o g e t i c s ,  an d  w hose 
w ork  i s ,  t h r o u g h o u t ,  a  s e a m le s s  w ho le  o f  
o r th o d o x  C h r i s t i a n  d o c t r i n e  ( w i th  an  A n g l i ­
c a n  c o l o u r a t i o n ,  p a c e  T o l k i e n ) .
I f  I  may s k i r t  b la sp h e m y , I  am re m in d e d  
o f  J u n g 's  jo y  when he p e r c e i v e d  t h a t  th e  
Dogma o f  th e  A ssu m p tio n  o f  th e  V i r g in  M ary 
r a i s e d  th e  F e m in in e  P r i n c i p l e  t o  c o n v e r t  th e  
T r i n i t y  i n t o  a  q u a d r i p a r t i t e  w h o le . W hat 
r e a d s  a s  r i c h l y  m a s c u l in e  i n  T o lk i e n ,  L e w is ,
an d  W i l l i a m s ,  r e a d s  a s  r i c h l y  f e m in in e  i n  
S a y e r s ,  w i th o u t  th e  s l i g h t e s t  w a v e r  o f  o r t h o ­
doxy  o r  p o w e r.
N an cu -L o u  P a t t e r s o n
C h r i s t e  Ann W h i t t a k e r ,  "An I n t r o d u c t o r y  
P a p e r  on D o ro th y  S a y e r s , "  M ythcon  I I I  P r o ­
c e e d in g s  ( W h i t t i e r ,  C a l i f o r n i a :  T hey M ytho­
p o e ic  S o c i e t y ,  1 9 7 4 ) .
J o e  R . C h r i s t o p h e r ,  " D o ro th y  L . S a y e r s  
an d  th e  I n k l i n g s , "  M y th lo re  # 1 3 ,  V o l. 4 ,
No. 1 ( F a l l ,  1 9 7 6 ) .
M a r g a r e t  P . H an n ay , "H ead  v s  H e a r t  i n  
D o ro th y  L . S a y e r s ’ G audy N i g h t ."  M y th lo re  
# 2 1 , V o l. 6 , No. 3 (Sum m er, 1 9 7 9 ) .
W il l ia m  R. E p p e r s o n ,  "T he R ep o se  o f  a  
V e ry  D e l i c a t e  B a la n c e :  P o s t u l a n t s  and  C e le ­
b r a n t s  o f  th e  S a c ra m e n t o f  M a r r ia g e  i n  th e  
D e t e c t i v e  F i c t i o n  o f  D o ro th y  L . S a y e r s , "  
M y th lo re  # 2 2 .  V o l. 6 , No. 4 ( F a l l ,  1 9 7 9 ) .
J o e  R. C h r i s t o p h e r ,  " D o ro th y  L. S a y e r s  
a t  F i f t y , "  (poem ) M y th lo re  #  2 3 , V o l. 7 ,
No. 1 ( S p r in g ,  1 9 8 0 ) .
A  p f if ltr ig g i f ro m  L e w is ' Out of the  S ilen t P lan e t
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t iv e  fo r  being hidden -  might by now have permeated the 
whole of Europe and the Americas to  the b e n e fit of th is  
t a t t e r e d ,  b a tte re d  and deeply scarred  p la n e t."  This is  
touch ing , i f  a l i t t l e  g ran d io se , but i t  overlooks the 
obvious. In a comparison o f her "Legitim ate" and "Bend 
S in is te r"  l i s t s ,  the l a t t e r  is  the more im pressive. I t  
was when Williams went among the Ink lings th a t  he lo ca ­
ted  a group th a t  has o v e r t ly , w ithou t guarded s e c re ts ,  
touched w estern c u ltu re  s ig n i f ic a n t ly ,  not transform ing 
i t  indeed but leav ing  the world somewhat c le a n e r, w iser 
and more hopeful fo r  i t s  passing . I t  i s  hard fo r  most 
o f us to  lament W illiam s's choice.
